
































































































































































































































A Study on Two Books，“Moby Dick" and 

“Adventure of Hackleberry Finn" 

Kumiko Kondo 

I 

“Call me Ishmael 1" Ishmael by his very name is the symbol the wanderer in life's 

desert; more tragically Ahab by his scar is Cain cursed by life to wander eternally 

unsatisfid. 

Ishamael was a man who realized Man's being essential lonliness. Ishmael is everyone. 

Ishmael will be Melville himself. Ahab， starbuck， Queequeg， Fedel1ah， Falsk，Pip and 

others are al1 phases of Ishmael. 

In Capenter and Blacksmith you will see the people who had lost “hope in liIe." 

They are the people who are haunted to despair. 

Ahab is the excess of “Ego" Pip is in the lack of self.identity. Ishmael said，“we 

mortals should not be conscious of so living and so striving. we should take Queequeg 

Queequeg as a model. Queequeg indeed acted with instinctive good sense. Where Father 

Mapple was the extreme intensity of spiritual consciousness， Queequeg is， on the other 

hand， the instinctual and unconscious self.“Queequeg seemed entirely at his eas巴;

preserving the utmost serenity; content with his own companionship; always equal to 

himself. 

“Queequeg is always master of himself， and so of evry situation in which he plays a 

part. when he rescues the man， his erstwhile tormentor who falls from the Nantucket 

Packet into the ocean， he makes nothing of his unselIsh， heroic act， merely asking 

politely for some water with which to take off the brine. Was there even such unconsci. 

ousness ? Observe Queequeg at“Ramadan" Scene where he was going to die-ー“Queequeg

in his Coffin"-and later rose up saying，“1 left something to do in the harbor，" and became 

high-spirited right at once. At“Ramadan" Chapter you will see Melville's religious view. 

After Ishmael's effort to persuade Queequeg-that is like the attitude of the Missionaries 

in Polinesia， he realized:“After all 1 do not think that my remarks about religion made 

much impression upon Queequeg." He realized also that Queequeg knew a good deal rnore 

about true religion that he hirnself did. Ishrnael. After taking the attitude of a Missionary， 

suddenly becam巴 Melville，student of cornparative religions and the rnost tolerant of 

百len.

Outwardly all the charactors in Moby Dick seern unreal or abnorrnal. But as a matter 

of fact they all true to liIe. Thos巴 kindsof people are actually found out everywhere. 

Those who have never fought at the bottorn of life， but spending days m decent， warrn 
parlor m selfsatisfied condition， could never imagine or think of lives of such tragic 
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people. Those people， however， are practically breathing the same air in some corners of 

the world. They are indeed swarming around everywh巴rein the world. 

Melville's， however， is not Rousseuism. He is too realistic to perpetuate in fiction the 

myth of the goodness of natural man. Melville had seen too much of mankind in its 

baseness， both the primitive and the civilized in two hemispheres. 1n the eyes of Melville， 

even Ahab is not described as an evil man， but he is depicted as a tragic hero. He seems 

both sides both sides of the man， good and evil. 

The Pacific Ocean is the American Lake and the Whalers are the Pioneers. However， 

Cooper's Works are nothing in comparison with Moby Dick. Cooper's people are 

merely the products of 1magination Melville's are gushed out of stern reality， out of his 

bloody life experience. 

Moby Dick is a strange sort of book， and yet it is great. 1t is terrific in its true sense 

of the word. The writer can not find any other expression for this tremendous work. 

Apart from its greatness of being terribly allegeorical and symbolical， the readers will be 

admiringly surprised at Melville's enormously energetic， conscientious， academic research 

concerning with the whales and whaling-his cetology， and its exactness of his scientific 

observation and knowledge concerning with the whales and whaling. His tremendous 

vitality of sketching the dreadful lives of the seamen and the bloody records of the 

naked people including various tribes， races and their customs and manners， psychology 

and religlon， fighting against the irresistible ρoωer of natu陀.

Moby Dick is not a more fiction nor a novel. 1t is an Epic of 19th century. 1t is a 

tragic drama of th century， 1t is a product of the time when Capitalism-Commercialism 

or 1ndustrialism you may callーisgoing into its full bloom， yet it does not reach its 

highost stage， This is a whaling story in 1850， not in 1950， You see the difference， There 

is still something crude and primitive in technique of whaling， Ahab would not have lost 

one of his legs if he had been whaling one century lat巴r.“By1840's the crew were the 

bottom dogs of all nations and all races. Of the 18，000 men， one-half ranked as green 

hands and mor巴 thantwo-thirds deserted at every voyage." 

Moby Dick is a prose in poetic form; an epic composed in blank verse. Blank verse ? 

If you doubt it， please read carefully the parts of Ahab's Soliloquey. He is sobbing and 

weeping， crying Hamlet! Read aloud Ahab's monologue! Even chant them. You will 

see Melville is chanting; Melville is writing in blank vers巴 in those parts of Ahab's 

soliloquey. You will realize the sorrow of the man， victim of the mechanic civilization 

in 19th century. You will also realize the beauty of the Ocean， beauty of nature unchanged 

eternally in contrast with a. man's sorrow. 

Moby Dick is an American classic. 1t is not only a whaling story， but it is a kind of 

autobiography of a man who was struggling to realize himself He is struggling in search 

for his own“Ego" amidst the chaos， political，巴conomical，social， religious. 

Primitive man was unable to distinguish clearly between Ego and Non-ego. Th巴tragedy

in the moderm times is inrealization of Ego. With the spread of industrialism throughout 

th巴 word，there has been consciousness of the theory of“1ndividualism." With the 

awakening of “Ego，" people have begun to realize the tragedy around th巴m which hand 

come from the mechanization of commercialism and industrialism 
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Though so-called “Psychology" research was in its inmature slage， people have begun to 

fear something in the dark prospect of the f uture， that is， people have begun to realize 

the fact of “Man's essential lone1iness，" That is r白 lizationof Ego 

Moby Dick is rich and complex above any other novel in American literature_ lt is a 

product of America's material civilization， interpreted as a satire of 19th century， and also 

as a vast nature myth like Beowulf， as an allegory of man's search for Paradise_ 

Moby Dick is a tremendous literary work， produced the heavy pressure of tragic 

civilization. lt is a record of a man's searching after the lrulh facing with bloody， 

stern reality. 

E 

“Advenlure of Huckleberry Firll1" is a dark book. lt tragic. lt is as lragic as “Moby 

Dick." Bul it is a different kind of tragic book from “Moby Dick." Melville is utterly 

pessi_rn凶 ic.Melville d田町出国 P回 plewho are fatally struggling against the irresistible 

power of Evil. There is a few places in“Moby Dick" where we can laugh to tears. He 

describes lhe metaphysical evils of existence. He deals with them symbolically. On lhe 

olher hand， il1 spite of thorough-going tragic atmosphere in“H uck Finn，" there are 50 

many amusing scen白 whichmake us smile， even laugh to tears. Also Huck never 

encounters actual human beings 5uch as feudists， mobs， rogues， nigger-hunt町sand 

murderers. lVlark Twain's tr白 tmel1tof this adventure story is more like Cerval1les'“Don 

Quixote." 

“Moby Dick" has many digr田 sions-tremendous.tudy of whales， wonderful Sketch 

and psychological analysis. 1 t has a gr阻 tamount of digr田sionand yet it leads up the 

readers breathlessly 10 lhe climax; to make the readers face with unconquerable tragedy 

of a man who is cursed by life to wander eternally unsustained in the desert of life， 

and it strongly teaches ;us that there exists irresistible Power 01 Nature， symbolized 

as a white whale， Moby， Dick. Huck FirUl， on the other hand， is episodic and discontinuous 

lt is a succ田sionof incidents unrelated with each other. There is narrative， but there is 

not narrative purpose; no end toward v，，'hich the story is moving. There is s問 uence，but 

there is no development and no illlensification. The frame work 01 “H uck Finn" is 

laulty: lhe adventure is not admirably skilful. The movement is som目imesaimless and 

dull. The movement is desultory till the raft is wrecked; lrom lhat on it has a direction 

till the end of the W ill也 Familyepisode 

However， it has a vigor， a depth and a multiplicity. lt is an expression of a great 

democratic judgement on the energies of Democracy and on the limits that confine 

them. As the editor of “Huck Finn" sugg田ts，the gr白 tn田sof lhis book lies in its power 

of telling the truth. 1t has a lifegiving pow町 al1dthe tremendous truth of moral passion 

ln “Moby Oick" the characters are type charcters. The characterization is symbolical 

Ishmael is everyone. Ishmael is Melwille. Ahab， Starbudk， Queequeg， Fedellah， Falsk， 

Pio and others are all phases of Ismael. Carpenter and Blacksmilh are type characters 

(rather than individual) who had lost desire and hope in liIe. They are the people who 

are haunted to despair. ln “Huck Finn，" however， almost every character is i:ldividual， 
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except some myth.making elements in the Grangerford family. The tragic love.story aad 

the elopements of Miss Sophia and Harney Shepherdson remind us of Romeo and J uliet， 

and the large.scale slaughter between the two feudists reminds us of the Sicilian Tragedy 

of the same type families， enemies with each other. Old man Fi山し theDuke of Bridge. 

water and the Dauphin， Looney the Seventeen， so九 ofLooney the Sixteen and Mary 

Antonette are the wonder[ ul creati0l1s which have the elements to make“Huck Finn" a 

comedy. They have“Falstaff" elements. 111“Moby Dick" we find this comedy elements 

in the three pagans， Pip， Queequeg， and the other. But the comical elements are much 

stronger 1札 “HuckFinn." 

The description of Mrs. Judith Lo[tus occupi白 onlya few pages of dialogues: but she 

is complete as a characterIzation. The vividness of the conversation scene! The scene 

where Huck began trembling upon her askil1g his real name. (What is your real name? 

Is it Bi11， or Tom， or Tom， or Bob?ー Orwhat is it? 1 reckon 1 shoolミ lil叩 alea[， and 

1 didlU know hardly 、、hatto do.) This scene almost makes me feel sure that Mark 

Twain had certainly had this sort of experie札ce

1n“Moby Dick，" Ishmael is the story.te11er who represel1ts“everybody." Ishmael might 
be Melville. The story.te11er is a grown up person， I1l1e11igent， tolerent and keen observer 

In “Huck Fi札口 " Huck， 12 year.old boy， homeless and vagabond， is the story.te11er. The 

boy from the conventional view-point is a“hard lot" and a bad boy. H uck does not 

represent aoybody. He is individual-mo問 thanIshmael. lf we try to find some identifi. 

cation， we may say Huck is an expr田sionof the American mass of people， an expr白 SlOn

of the folk mind. The folk mind in the Mid.America in the frontier period. He is a distilla. 

tion of the humble minds of humble folks. 

lf there are al1y characters we can compare both in“Moby Dick" and “Huck Finn，" we 

can compare Ahab with Old Man Finn， Queequeg with Nigger Jim. The former two are 

tragic heroes al1d representatives of Evil and the latter two Pagan， lnnocent and represen. 

tatives of Go抗1.Both Ahab and Old Man Finn are victims o[ the evils of society rather 

than they themselves are evil men. Both of them are fata11y tragic. They lost the hope 

and desire in life and there is no salvation. Both of them are desperate in persuit of 

happiness al1d [ail il1 grasping it. Both of them are crazy wilh disatisfaction， oppressed 

by the heavy pressure of so.called mechanization or capitausm of the civiuzed. Both of 

them are the excess of Ego. Ahab shows the excess of Ego in his Depravity. Old Man 

Filill as we11 as Ahab is a tremendous character， but he could contribute liute to narra. 

tive一 寸onceHlIck had escaped from him and there was nothing more. He has to be 

ki11ed-while the latter， Ahab was the hero li11 the last moment of the slory 

On the cOl1trary 10 Ahab al1d Old Man Finn， both Queequeg and Nigger Jim are 

essentia11y good.natured， innocent， naive and even noble. Both of them are superstitious， 

instinctual and unconscious self. You wi11 see in the Chapter 14，“明TasSolomon wise戸

that Jim is mo日 freefrom the conventiOl131 id白 thanHuck. Nigger Jim excells even 

Huck in fidelity and innate manuness， to emerge as the book's noblest character. Jim has 

a11 the virtues Mark Twain admired. He is kind， staunch and faithful: a brave man， a 

friend who risks his life and sacrifices his freedom for his friend. Faithful and mysterious， 

and warmly humane， Jim is a triumphant in genuine negro characterization. While Quee 
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