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1. 4. Universal Keyboard o /1]

L H R Fc ] s T 2 E Typewriter o Keyboard o3t A1y 7 Biali: M1
DYLDOTH - T, @# Universal Keyboard L0317y 5. & & kY, Russian ¥ Greek
HEINIAFUFD LI, ZOFHZRIZTE LDIFIOMRY TidZ2%, Roma F##
]+ % English, American, French, Spanish, German, Italian G5 ¢, #[EEDY
IS G 2200 BEFOEREZRGTUT K2, 3, 4, 5, 6, 7, 8 1ZRT LI
FLALEA—THB.

BAEM Al ST 5 Typewriter o Key ®£1342~48T#% Y, Ziix Make, Model i
Lo TRALHS. Amo L Hiz, vE>nKey i2iz A7=2n Letter, Figure, % 2\»
13 Sign HHAEETH Y, Thn# Shift Key ick h Iz THIFT 5.

A~Z ¥ To» Alphabet |1, JfH|L LT, Capital & Small Letter ®#H A G4 & 70 5 T A
» 5, Key Top »#Riz# I Capital # v vTvr2.

iz o1 44-Key % fi 2 7= Hermes 3000, Media 3, Standard 8 Typewriter
(Swiss, Paillard #:) »#E#t3 % Keyboard &»—TH 5% 7%, ks LTI, 38EGFEIZX T
% 116 FXHOE Y25 5. o, RomagE2{#H L 7o\ & »l1 Bulgarian, Greco-latin,
Greek, Hebrew, Japanese (Kanamoji), Serbian, Ukrainian, Russian ¢ 8 [Hi&|=%f3 %
8 Miffio> Keyboard ¢# % % 7-, Roma g ffifl+ 5 7%, 4 < Universal Keyboard |- k
Sy o, Portuguese + Turkish o 2 [FHiEIZ% 3 % 2 fliffo> Keyboard » A TH 3.
B9, 10i12ZDB|zRL TH\ /=,
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29 LEFIOME % {F 5 =12 L < Sholes & Densmore T# - 7=. FIRIENIZ &k
WL TR, Befl FIRATC 6T 2 FH OB 2 24 & L T Keyboard o E 4 5
O, BEEOBBMOME LOBIBE L & - T, 18724, $7b b, 1 5#EoR(F%S5HEHIC
H11 DL HIZEDH TS,

s QOOOOOOOOOE
OOEOEOOOOEOOO
OEHEEOO®OEWO®
OOEOOOEOOOOO

Z o Keyboard 13 43 » Key $ & U Space Key 7 57 5 Ty 4. 4> Typewriter |3 A
—7 713 Capital 4T, Small Letter % 5 D Z L 13 TE % h 5 7=

4 H® & HizSmall Letter # 4 ) DI LA TE 2 & )IZ7% 5 2011187840 Remington
Model 4 BliiZ@+ 5.

M1 EHEETnE 2o Keyboard 720 BifEo o v % Universal Keyboard L %44 & —
ML TOD LRSI TE 20 THS. M z1E, Mechanism o Ly L Lt
Biz b 2vb 53 Keyboard OEHID A1, 90RFEIZH =5 THI » 2L  RET v 2w
T EIZ AN, T ElE, 4FL L Sholes=Densmore OEFIDEFI ML RT LD Tt
v T 18T2EEDYUEDKFIZH 7= 5 T H, Sholes |3, H LD 1 SHLROESIZ
EhoTBY, “fEkoiilzen T, FROEIN*HA S =013, FELKNEZEHI"L
WO EEE LD LT ADTHAH. 139 b 1860 FEftodi%f:, Alexander Davidson 2%
HODHRIZEA2FRANLIBEL 228, RCTFHEZZTAIELIHITL, 2 bl
19404EfCI2 54 5 August Dvorak |ZFE 2 % TO R« DO FE VIO R 2. 2D L oF) M
Loobbd, IR ERIZE S, T0aoiE, 2ELT HEINC L VBEL ZECOHK
MBS REES » o UsermikHi &b, Fni2ll&+ 5 Maker o> Commercialism |2/ -+ 5
NA. 7=+ 2131960FE AT x 7= IBM fLo Selectric > 2 & <, 4 < %L\ Mecha-



nism |2 & % Typewriter 2L T¢, %@ Keyboard mA4l3, HEFI#I1TLAE ZOFE
FIHBL T BDTHS.

FHEALZ B E 3 2 CoMoEMNZ et BoER+ 2 MEIZoWTlE, U & Y Typewriter
PEFISRO . ZOMBNLHIE LTk B Et o X FREEHEHTFIEECTH S
I, BOMEHE IR AKAKICL ZO—EzH S I 4, SHELEHSNTHHCL
BMLIOFHAIY T A o ic R LD TH BT, YRS T 2MHEHFOHEEEZ
NEH L2 THD. KEDHHHOXFRE Y20 E T, EEHoES S o121tz
MA 7R G HICESET BENLLOLLTERINTH DM, FXTaHME U
LODTRHETEAH S ). L & ) CEFHMAD, bW 5 Digital it 2 Revival L
TETW22, FENAIZCLIE BRZRSET 288 BRICEZITh 20T
DRNTELDTHB.
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2. Universal Keyboard >[5

2. 1. Universal Keyboard o/ i

#F L\ Mechanism ORIz & 7 - T Typewriter ol @2 &+ 51206, —
J& o> Typing Speed D#ifin & IEDOMEL « AELZBUFELEL 2 X OHRE R
e LTz 72 D Hilcslic & 5 Keyboard AT =0 Th 5.

L 7 51F, Universal Keyboard @R i 223 HICH 2D ThHS ) .

B Z ORI 2 4E/M L 2013, 192260 R. E. Hoke Th Y, #Hiv T 1929 £ E. A.
Riemer T# - 7=. WZDFAEIZ BT 55— fid, Universal Keyboard |2 & 5 THEED



BHDPLE ) Dtr, EFO7HETIKey ol HHTFOGET LI Key kDb us L
WO BRE B, Ihid, REBOARPEFIETHDLLE, FEEEZRNLNENIDT
H5.
Riemer = kS, ZFST%IZ3 LT, AFA3BDOLEIZL 5 Tvb. Typing iz By
5Speed L FA TN T IEBOMR, ZFIIETF LY H10%L EERBIL 2251
DN olz. THIE. 2R VOMEEZ L > TL THHIVEZVOTH 5.

BoORELT, INTROBHT2THLFLSAHBHETHY, Lo b, HELY
LENNMEIS, LV KRELFHOL»IGEENRSZSVEN)I T ETHS.

ZO—HFlL LT, HEFOPEOFHEIIME»IZT.2% BE DI, EFONEIZFEIC
8.2% AL TBEVIFERZ H 5.

%4 %12, Universal Keyboard (254 235 sriaid, AMOEORED & F T 5 i)
<, IR TH > T, Typing o Speed % = F 721¥, Typist DY £ H T EHFE 2 £ <
BATDZ EIZ 5.

I LERICDOWT, SOHOICHAEEy, —HAUIREL R L 20, 193045
% August Dvorak $ X ¢f William Dealey $ & U 2D h#F7=H Th o 72 “AaF & o Al
B EF| & o Typewriter & 5 T2 DIIREAHEZ” L) Dvorak FEEL, k{xth%
BML T B, ZoME, FEic Riemer o488 7= 0 Th » 7=. #5551 X 51z, Univer-
sal Keyboard OBy R m & LT, I EBROBFZBRL L« TBRIZEI shz%
Key o fIER £ 0 L =R 2 R LT3, T4bb, LB Key off RO &5
52212 T 5 DI LT, FBO Key O EROEINE 32% 108 &, TORFIILR
W DR TMER LR GEREL 2D TH 5. ZLETHOEEIZHEE B Key— b
W% Home Key—— p'HiBIZH 5 H H121E, T EICbo L@ THhsH). T, LB
DEMER S ERO0%L L& b Erb, HEEEAT LB O>TE, TEBrL L
BA~LAUE2® S nE7% 5 atlis a5+ —Letter Combination——7t Typing 728%
IZOIEBE ) F T EIZAME LR 240 5 E LT, Héko Universal Keyboard (27
24Pl Keyboard 225 L =D Th - 7=. T2 Simplified Keyboard T# 5.

. EO0000000OOE
R
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SPACE BAR )

— 41 —



2. 2. Simplified Keyboard o5
19324F 24 #r #7937~ Dvorak/Dealey ¢ Simplified Keyboard |3 [M12 125+ LD Th
57, WHFEIZORMEL T, ROEEHTF TS,
1. HT54%, EFT46%i27: 260581, ANHMOFORDICEAEL, ML,
2. TATCOBFLEFOFEL L EER, HFEY T 210idk 5 Word ¢ Syllable
YK h. EAMHEIZ) DHAFEIEIFLIEML T, 260=5nblLEL S
# & Typing o> Speed ##jnl, Typist »EY; # #E@ T 5.

3. ZNZThoBIT27HOEKYL, AHOBORIIZHEAEL TV 5.

4. REEfeofAsLGE, BoPBREBZTEE» O TE, 2 WVIITE2»S EEBRICAL
BB SR L naflaR1I8s%HA T 5.

5. BEEL =525 L T DHEAEII0%EA L, FAUIESEEEL T) oHEG¢1375%
WA+ 5.

6. ZHRDT0% LT BN Key 7245 THITHL, WELIH LB, TEIrOHERE~LIEE2BT
HAafE L K vicEd T 5.

PLEOSER, L0 L@z, @< « IEMEIC « 32 Typing 1 C& 2 2 L2 200 b,
Typing ZH O 7= » OW5H & KIFICFHTE 2 L0 I DTH B,

Z Z T Dvorak ¢ Simplified Keyboard o F|sio> iz Typing HH OEHL &\ ) si% 4
AL TVB T LI, FILICHERECOTHY, WFIIZOHFFEE LT, ZoFLv Key-
boad |2 & W #EH Sn=EEDH D, Heko Keyboard THE S22 AEICk L, HBICESE
LR E B SHERERZEZBRL T2 THS.

2. 3. New Keyboard ®»%;8

) LEeOERT « FldiZ L A0 53, Dvorak/Dealey o> Simplified Keyboard |1,
MR ELT, Ko Universal Keyboad |2l THh 2 2 Lt T&E L h oz L bid
ZOHEIE V2R BEIZH =D THH ) ». Jane Clem |z kg, %L\ Keyboard
BRHICE > THRONZIDED b, REXZ—NTH-TYH KILODHEHZENID
» o KEOFERTHY, Typing 7 8Ei- Business D FCh & o &H0 2 52128 5 T
P ) IR G IR SS, LIEY COBEEFRTRILEZET o T 5.

Business O34 H44UE, HLVREZ T 2I2H7m o, ZRIZE - TETREFIE -
HReEANICEET 201358 THY, FU L 1930 FE & Vil % - 7= Electric Type-
writer DARGII LB L Z DO RH, IR VICELIOEFSH o 212 b4 &, BukIZHKB]
LT mHELHH SN BZDTH S. #/5 Keyboard 2w 2 & Y &, WEhbIZ & 2hER
DELOFHARIEHWFE N L1225 ). 2L, Electric Typewriter |21, Speed
ORI« FEFHOBBIINA T, H—TEHILEF L) Typing DHMZLEEE X DOKEL



FEELTHBY, s Ly Keyboard ORI & 5o TV HEABLZZ LT hdozD
Th 5.
Blackstone t Smith (x, Typing #&H D Rihins ZoOfEEEH L T %45, HrKeyboard
12 & D #E sn Typist 3 Office 12 A 5 Tk A5, EMEME %A o Keyboard
12k 3 Typewriter 23 ff L i b9, & BENTHIIZLE L, T L ARE
ExaCtE ) BB L CE§EE L 7= Z L »¢, Simplified Keyboard o> J % [l A 72K
ERFEATH- LTS, S5, HIMMNCIIBRELZ 5 Th 5 ) 1tk Keyboard
2 DEF sz Typist OBLFOMBE—UFHHFOBEHZ L EHT— 2 L €T,
RIRDOTHRECEHMIL 2BEDE» - 22 L3, FHIBBHRTE LY.
IO, LU EOMBEE o =mit, Universal Keyboard |2 | 7= Typistss,
—sEiM o FEEH - £ v, Simplified Keyboardiz izt L =354, 6 U < #FK 7 Typist
L NRA7ES ) ) EERTH . Dvorak |2 L hid, THIZTRETH D, ek &
DY S OICHEMERDOB VIR TE D LT o T 5%, ThdEAIZHITTE )
N3ZZLETHY, T ELHCHENE2HFOWMBIZIIRIT TR LBEDONS.

2. 4. Universal Keyboard o s4yiyas B
Simplifled Keyboard &> & 5 7z, #HAM & 2\M: KM% Keyboard oar#ily, Zzo
BLHEHEIIE ol L LA S, Universal Keyboard o R GFIEZ L JERE
REOMEIIER SN F FHEIZRA T 2D THhb. 2L TInlL, TypewriterosE
e B &) R CUHERT 5 2 L OREELRIELZOTH L. Lo Lk s, oy
Keyboard mex B4 212FE Lo E, ZoBLBEKIChEIIThbR, H5 L DIFER X
TVE5DThHS.

TN 000/00]6/0/0/0/0/6]6
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ZO—44 & L Electric Typewrter o3 Jti- & %, Electric Typewriter fijo> Keyboard
Rhoh k). K13 13 BI{ETE ST\ 5 Electric Typewriter o> Keyboard # [ U
Maker ¢ Manual Standard Typewriter ¢ Keyboard & Hilig L 7= & T 5.

1¥I& A ET T Electric Typewriter (213, $iEniEF % s L THF T% % Repeat
Key otgtnie 0, zorzoiz Mgl THETILEOH 2EF & ls G T ERT
HHILEDDH, HEROEFLEFLETOMAGENTH LN D, TOY, EBEILICHE
I H LV #ARIZ IS U 72 Keyboard OESTIIEKR A2 A LN =D ThH 5.

FE L s> Roma = # i+ A [HED 7= 9o Keyboard 2o\ T4, Tz EHEIC
WHLZXFH 5 N3R5 2 A 5 LEH > Keyboard 12 24D RFAHH 5 DIT UK TH S D
25 SOICHEREREZEEL T, Mo Key oA ZET 2606+ <2 v K4,
5, 6, 7TICAR>5N 5L 51z Universal Keboard # 34 L Lcaibh & HIEZEOHHEIZ IS
FAEREPFTFORTNEDOTHS, Hlzid K6 o German Keyboard (213, Aa, 0o,
i, BOLILHFEIIDEFEMADIOIILRELT, @z2L Q@Y OKey 2 AN 2T
H5B. FAVETIHEOEMERSBREICHL GEXIZEH 2L TH .

2« OOOOOOOOOOE
I V000000/0/00]6]6
W (WOOOOEOOOOO

OOOOOOOOGEO

T ZiziB< 7= German Keyboad i3, HEFEMO L O THL 5 b, KAETRESNT
% Typewriter & German Keyboard t1i5Th 5. M14 1iHHFTHY, © & @
EAND I T o, ZoFfEIE RAEICH Y % German Keyboard o fiik
73, “English # 3 &+ 225 Bz German ¢ 9 b7\ HA\NE ZOMTHE I L
DB L TH B,

2 LB EEO RS HEN - »o Keyboard D& BIZH Tiw 5 = LId 4R%
ZONTEDOTHSA, Flzif, Stutsman 12 @ a Key & @ j Key DAn» 2255
7213 ¢ Universal Keyboard »/kR 52 KIBICEER TE 2 EEEL 2. =2 L0 BB
ZAL] EDOWAERBIZIIRELHY, HEVETFOMELCIKLFH ROV LOTHE
L, BELXATFOASLELVIRLVB ROV L OTHHET I LIIREAHTHS. )
L7 AR ST, ERRIZH 5o Typewriter ¢ Keyboard # & H L & ) L4 5
L, ZTICRKRELERMPLETHSZ LEDEL 5 F .



2. 5. Universal Keyboard & Typewriting #(#

Dvorak/Dealey o1z« &, Stutsman o fi- FIERMIZIE Rviciio s 3
Keyboard og# b, HIIZIE XOEB2RETHY, KVICHEAZOFIMTIND
Ed X mEIA 2 BT S B £ Cld B % 5 ¢ Universal Keyboard 13§tk
Typewriter & ZOMard L LI2T5THo ). L bid HfEo Typewriter & BI{ED
Keyboard #fEfIL T \'2icfig®My4 Typing 2479 20 &) T LA MEORIE L 2 5 T
(3. ZL7T, Z07=®HitiE, Dvorak 213U H K DALIZE > THRi S =4 DR A
EREGHELZ B CREBTILELHDS H. 20 LT, Keyboard mZEHEYI 0 FiET
ZORFERBLGLIIBET 2-00TRPHAMEZ N EL SRR THY, I
npt Typewriting ZHHIZOVT b, EAWLEHRE L TERST~ELHETHII L1 B
EEL. Ly, BAEICHT 5 Typewritig HEFIZOWTLE, £<XFERIZL, X
WA T 24 EES ) D &\ ) k&4 Handicap 12fnz ¢, o 9 1z Keyboard o
Mastering # |1 U » Letter Typing, Manuscript Typing, Tabulation # 4 2; Production
Practice |= J¢ .5 R &P o> Requirement # iy 8 S had s S L v I filig 2 - T
WBNDTHAH. fE- T, %0 Programming % #5% 2 D A PN GHE § 2 LB, EAE
OFGEIZH > T %, FRIZREVEFEbRIEZ S, 2L TZHAAENE, Universal Key-
board DR FEFFIZHIL, Tk o TET 2H 4 OREF L HREMTERZCLERT
I LEDOTE ZHINNLIEY ZOPLHEELL > TLIDOTHS.

BEZEZ ) OHCRERIZH - TE, 1TEA EDOFEEIC Typewriter 253 & L 7\ 2 Bk
<hH 2% 5, Keyboard o> Mastering 1213 I % 2 121097 Typewriting o83, %
ERUHIEZHBORIZ BT, RITHENIZ, BV s BEL S R2MEL TS
HZLHARETH B, FRICBY HIER® Typewriting &3, 20 LIZ-T, ©
L » Production Praticez #f.0247 ) T L 2ARETH A. ThbbH. KENEE LIS
ZOHRERICBVCTEHICARELH DI LEEIT LI TE L.
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R EIC BT 5 E A

H B & F#IL

x C &

Fries |3 Oral approach |2\ “The oral approach centers attention fundamentally
upon learninig a language as a set of symbols to be spoken and understand when
heard”® Lif~, Bz, ZRUEFEFFORMOBRME TER T~ & HWEET LT TH Y,
ZFOHMW L, O ToFE (oral production) B Lk 1, Z{EIh7~#450OFR (receptive
understanding) 2B —FHOBEEEAZ L THD, &L T5b, 2L TI oral pro-
duction O 2 52V FF o DAY, WHREHETH 2, FHiEFH A habit-formation ¢#H 2 & & 11,
Fries & 7: 54, Palmer |2k 5 Ty T Tl on/=2 L ThY, 7~ W.M. Rivers ¥
B. F. Skinner %23 LSO 2> 5 ORFZE %2 499 ¢, habit-formation o 7= |2 LB EE
E O BIEFER L T B,

L2 L, ZOXBIMEIC, SOEHOELRHH o T BT LB Thbb, HE
PyCi oral production MFEL 2: SN B DI, ZNVEREOEFELEIEL ST
Ty VI ETHD, ZOMICHEY, NAHEOHBER 2D, SROH VT2 EE
L CAZLEPDH L L)l bn s,

FEEEORE & RRK

FEBEO A EY W B % oral production d{E) & 3 ) 7= »121E, Fries « Lado d»FiEF
B3R TR VO TR, L L, R ICEE: sentence pattern # H &
1 (recognition & production) |- & - THE L, JF3k, 2070 A situation | 25858 LT 4,
EFEICRRTE 2 EMmBWHEENT 5, L\ )% & 5 oral approach (25T, R
BoOLDLIHEL, 1V REGEVZE ),

Z LT, efE—icAm (pronunciation, rhythm, intonation) ?#g#EIE LA+ H < 2
& Z5FAL - Fries 13, 512, XEMEIL, ER2EHT 20T, ERNOLIIC
i~T\vv3, “The danger in the use of pattern practice procedures is that the produc-
tion on the part of pupils may become mere mechanical manipulation of meaningless
words in substitution and conversion exercises. To avoid this difficulty pattern prac-
tice should preserve (certainly at the beginning) the situation and the contrasts

with which the material is introduced. These contrasts and this situation are defini-



tely the clues to the meaning that is to be grasped, and the pattern practice exer-
cises must enforce the teaching of meaning.”® =7 BUGE | 3, B 2 $ERITIETE -85 7,
WHERL, Th2EL GEERZEZLTELE L VWEVIZZFTTHD, Thbhb,
BER2E 2P LEFEHEERAL T, XRWEEESE, ZFoOHEICEHSE2, LD
VXEFEOFEZE & o v, EBZ, EOREFI TIOFRMAEMB SN, FITHURT
H5MIERETH 5,

1% K13 Oral approach MO T, XMWHEEROT T2 Cik~rhi, Lo
LT, A speed 28 KEITH B Z & ML T b, “BALTS, FEFOHIZIE
.0 (accoustic image) & L TH- TV AR, RICHA Z LA AUT, &3 D%
B L, Znitoral composition & 7 o TIHBMFIZ I 72 b 72 v WFEZXHT D11
speed DA TH 5.”P LA TV 5, HIH accoustic image # il 3712, H5K, UL
BELEGINCVETILEZERL TBLEIH0 L, HHEFIICOX L TE, BE®RD
BEEZIIFT L DT, B 2 BAREY 2 OB B 2 TTREE S H 5 L EZ DN DD TH
%o

PimamFBIIB VT, OB KBRS £ 380 57#F 12 { 7o Rivers i1
Watson o f{FK+ 2 7B L& CHFOLE 2 H5aedi 2 & D, “SHEGEEEL, HIZIEL VWK
BEUHET LS ABRARTL, = b ZOREIZ, < VELEMES AL, 2ORE
2D ONTHERBZ2 L0124 5, ZORTHRNLOL, FEEVFEITL TR 2RIEE
WMETZEY, B TE2ERLZRIEDE TV ERHEL TRETLTHS, ZL T ELWV
FUSOEEAVHLL TL 2, 2T V0 HMBIL 728F, Ziod 3 2585000 BUss
LB LoFERL L, WIHHIKERMEAEIC L 2BHEREFHEL T 2, 22
R. Polizer ¢, #ENOEOHEL, M- 2FS2ITELAVHLAEYTAZLIZHENT
137K, P ERICKET L)L bons ) nm a9y Lich s, LL
<, Rivers L AORMBERL, FRMEHL L EROMBELIELS £ LM TTFRETH S Z &
DTN D,

ZIT bUbhOAEOEETHEZEL (AILEYXHS ), TNITEL2EMT S
BAD, FlERE T 2 ERALRISTH S, LI T LEXTE S, Thbb, “BEEH» HOFR)
e, £ZBURTEHTREBT IO TIE R AMIZEERNLGCRY, HoBERIZL
o, BB LRI EROPOEEL L 02 RIRAYIZEE L, TLEL L0 2 HEHL”®
ZLT IhFTicigtsn, RESHZREE, #MULEIGEEL 2 & &2, BULEIC
EATCHETHOE, Th2r8BTHTHAILIE, bubhp HAFEZHE 2 ICHAL
TwarrBuvied, BHICHBTELIZLTHS ),

NEHEEsHH SN 201E, RicZom (Tabb, BETIMD) »#Ebnav &ic
HrEZED,



BHE—MICHR D 2 b e B O s, £ABRORSE, A, I, &hes, Z
ONTIIZBT Y, 2 b0z v ba—niZ k5T, FEO—LANTOXOHRIEIZKIE
LT\ 3 =9, #ETo oral production dEIFITE T, FVHFICE, HESHEOMER
2T ELR, EREORITE, EEEERIEIGEN SV, Ik ) LHEEEL, BR
OFR 2L TH, F 7 situation L MBIRTH > TH, RL—XITHEITL TV ABRTE
IO LD THY, FEFIZE - TE, MY imitation, repetition |23 &7\
EVZE ). LEN>THUED L) LBEE BT, I T 5 ¥#FHED BN
speedy THOEL 2 »72& LTH, ZAITHEZ ZHEGERICT &S, BEWROMRE L LS
WD, ZOEMODOF Y M S TL D) 20, oOBEEoOHEZ HELTL, Zn
b # produce 3 Z L2 REELDTH S,

XRFECHT2FTAERE

REHEOHN 2 ET 2 oI BER SN2 FEBEARIC I =20/ HF 5 b,
(1) Ry ZAEE AR

I, BIRERIOBBEIETH 5 0 b, HEHROEFREES 70\, Palmer ¢ “the
five speech-learning habits” o o> “catenizing” 12245 { DT, —EDNELYDOFRET
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CONCERNING TEACHING ENGLISH
PRONUNCIATION AT SCHOOL

Namiko Tadokoro

Itis said that language learning can be interpreted as a process of imitating. If so
the question is what to imitate when we try to master a foreign language with spe-
cial reference to its phonetic system at our very beginning stage of learning.

Having been concerned with teaching English pronunciation, I have often wondered
as to the selection of a model to present for the students to acquire when teaching
pronunciation at a junior high school where the most fundamental instruction on the
target langage is given.

The question, “What kind of English should I teach?”, or in other words, “What
type of pronunciation should the students imitate and master ?” has come into our
focus because we can recognize various notable different types of pronunciation in
each of the English-speaking countries of the world.

According to Prof. Strevens®) the English-speaking countries can be classified into
two groups, i. e. ‘independent’ area versus ‘dependent’ area through his observation
of the attitude of the users of English toward their pronunciation.

In his ‘independent’ area including the United States of America, Canada, Australia,
and the West Indies, English is a completely assimilated native language and the
people living in those nations have succeeded in establishing the acceptable variant
pronunciation in the course of the history. The significant thing here is that this
kind of divergent pronunciation is thought to be a desirable thing.”®

On the other hand, the ‘dependent’ area means countries such as India, Pakistan.
and the African nations which were put under the influence of British colonization
for a long time. In these ‘dependent’ countries, English is largely used but in most
cases it is the second or the official language besides the native languages for the
purpose of facilitating mutual communication. For this reason, the pronunciation of
English in those ‘dependent’ areas has been affected by the other native languages to

such a great extent as to make up a distinct local tradition. Unlike the people of
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the ‘independent’ area, those who have fostered this local tradition do not regard their
variant pronunciation as a desirable thing. So, such varsietie have not been atta-

ched with any prestige.

I

The study on these phonological varieties has, oddly enough, been neglected in the
past years so that Prof. Strevens calls it as “one of the most improtant yet least
satisfactory aspect of teaching English outside of England.”®

Among these varieties of pronunciation, without doubt, the so colled American
English and British English constiute two main entities. However, as Prof. Chris-
topheresen pointed out,

“Traditionally, since the introduction of language teaching on modern lines
at the end of the nineteenth century, ‘Received pronunciation’ has been
practically the only type of English taught in Western European countries.”

Obviously the British variety alone had the education merit.

After World War 11, with the United States becoming the World’s leading power,
the situation has been changed as time goes on. Not only in the international aff-
airs but also in the linguistic matters, the influence of America has come to be
enormous. Backed up by the progress in linguistics, the disemination of American
English has been more accelerated in recent years. As a result of this, in a global
scale,

“American forms of English are now accepted, either side by side with
British forms or even in preference to them, in a number of new countries
where before 1945 ‘English’ meant ‘British English.”®

With regard to this, I would like to draw another citation here. David powel says.

“In contries where English is taught as a foreign language the question as
to what accent is to be preferred crops up increasingly, mainly as a result
of the growth of international exchange and the general influence of the
English-speaking countries, particularly that of the United States of America
The question is being posed by teachers of English as well as by educational
authorities at all levels of teaching.”®

Now toward this question, what solutions can be given? Some of the very intere-
sting suggestions to reach at the problem were already given. Let me briefly sum-

marize them.

The first solution is presented by Prof. Christophesen, who asserts of creating a



kind of ‘International English® which is free from each national variation. This
‘International English’ is supposed to play a role quite similar to that of Latin in
the Middle Ages.

The second was suggested by Prof. Strevens. According to him, we should aim to
help the afore-mentioned ‘dependend’ dialects to become ‘independent so that the
acceptable native pronunciation may be established. Until this is done, what we had
better do is to adopt British English as a model in teaching English as a foreign
language.

The third opinion is typically assertted by Powel who thinks the American English
is recommended to those who want to take up English for their study.

(to be continued in the next issue of Ronso)
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Chapter [

Introduction

What Have Been Discovered by Previous Studies?

There have been many empirical studies, both foreign and domestic, about children’s
media behavior. Dr. Takeo Furu,” after his comparative analysis of enormous
amounts of deta gathered from various surveys done in Japan,® points out some
facts which coincide with the results of research conducted by Schramm, Lyle, and
Parker (1961). The following are the main facts commonly discovered about children’s
media behavior both in the United States and in Japan beyond the differences of
nationality and cultural enviroment of children;¥ (1) In general, children establish
their regular TV viewing habit around age of three. (2) The amount of TV viewing
time increases in proportion of their growth up to their early adolescent period. Here
they reach the first peak in TV viewing amount. (3) Hereafter, the amount of
viewing time decreases until they enter adulthood when they become even heavier
TV viewers than they are at the first peak in early adolescence. (4) There exists
so-called “turning point " of their media behavior sometime during their early
teens.

Among the most important reasons why they temporarily stay away from television
is that their evaluation of TV as the source of information changes a great deal.®
Before this point, children with high IQ tend to view television more than those with
lower 1IQ. After this point, children with high 1Q seem to become more dissatisfied
with television. This fact leads them toward more serious media like printed materials.
The difference of sex, as well as IQ and age, becomes more significant in their TV
program preference.

Explaining this remarkable change of media behavior in children’s lives, Schramm,
et al. put it as the change from “fantasy-seeking” to “reality-seeking.”” The term
“turning point” is used by Dr. Furu of ICU somewhat differently from the way it
used by Schramm and others. He expands the connotation of the term as the change
from “fantasy content” to “reality content” rather than the mere change from
television (as fantasy medium) to print (as reality medium). “ Turning point” in his

sense has been proved by the results of Osaka Survey (1962) conducted by the Osaka
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Scientific Education Center, the survey by Ministry of Education (1961), the Shizuoka
Study (1957-9), and the Tokyo Survey (1958) by NHK RTCRL® In order to get
really fruitful results about the agents behind media behavior, Dr. Furu suggests us
to pay more attention on ‘“interaction” among the characteristics rather than “ demo-
graphic ” individual factors such as age, sex, 1Q, socio-economic status of parents,

living conditions, etc.?

What Are to Be Considered as the Variables Intricately Acting behind Media
Behavior ?

M. W. Riley and J. W. Riley, Jr. (1951) first attempted to use sociological concept
such as “group membership,” “reference group,” and “strain” as operational vari-
ables closely related to the selection of media contents.!® They were convinced that
parents and peers are the most important groups for children in the period of both
pre-adolescence and adolescence as well.

E. E. Maccoby (1954) found the fact that upper middleclass children with strained
relations with their parents spent more hours watching television.!” Using skilful
indirect approach, Schramm, et al. (1961) have gained the similar result. As the
predicting variables of media behavior, they used “ conflict,” “ frustration-aggression,”
together with social norm, 1Q, and others. According to their theories, the higher the
children’s conflict and frustration-aggression, the more they seek after fantasy type
of medium like television in order to escape from tension in their real lives. At the
same time, the lower their 1IQ, the higher their conflict. The same thing can be said
about elder children and boys compared with younger children and girls. Children
belonging to the lower social class tend to be fantasy seekers, since their social norm
is so-called “immediate-reward” pattern. In this sense, there are two types of children;
1) “fantasy- oriented”, and 2) “reality-oriented”.!®

Here again, however, the doubt that Dr. Furu raises as to whether we should put
all the fantasy-oriented children into the one category of “ escapists” seems very
meaningful for the future researches in this field.'” Even the result of the survey
done by Schramm, et al. shows clearly the fact that the sixth graders feel less
conflict with their parents than the tenth graders in spite of the evidence that the

former watch television more than than the latter.!®



Purpose of the Study

To find out the reality of TV viewing pattern, as one of the aspects of media
behavior, about Japanese youth is the aim of this brief atudy. Youth is, as is well
known, the most instable period, both physically and psychologically. This is the stage
of the so-called half-child and half-adult. In this maturing process, the long authorized
images of teachers and parents somehow begin to show their “clay feet.” Persons
now must reestablish their new system of values. In spite of their mighty efforts to
become more independent from the ties of their parents, they are still relying upon
them, especially for financial help. Their sensitivity about their own physical appear-
ance grows keener as they become more concerned about the opposite sex. Yet, this

kind of inner affliction is too personal to discuss frankly with their teachers, parents

or friends.
As the title tells, the emphasis of this study will be put on the social relationships
of youth in connection with their TV viewing pattern. Its theoretic bases are mainly

from Riley,!® Schramm, et al.'® and Dr. Takeo Furu.'?

1) Ex-Chief Director of NHK Radio & TV Culture Research Institute, present Chief
Professor of A-V Section, Graduate School of Education, International Christian
University, Tokyo. His work on comparative analysis; Research on Television and the
Child in Japan, Studies of Broadcasting, NHK RTCRI Survey, No. 3, 1965 pp. 51-83

2) Tokyo Univ. Team (Tokyo, 1962), NHK RTCRI (nationwide, 1960), Ministry of
Education (nationwide, 1956), Shizucka Survey (Shizuoka, 1957-9), and others.

3) cf., Television in the Lives of Our Children, Stanford, Calif., Stanford Univ. Press, 1961

4) cf, T. Furuy, The Function of Television for Children--A Cross-Cultural Study- -,Studies
of Broadcasting, No. 5, 1967

5) cf, Schramm, et al, ibid., p. 31

6) ibid., pp. 34-5

7) ibid., p. 101

8) Dr. T. Furu was the director of this survey.

9) cf, T. Furu, Domestic Educatiom and the Role of Teleision, Survey and Theory on
School Broadcasting, NHK RTCRI, Tokyo, 1966, pp. 141-214

10) M. W. Riley and J. W. Riley, Jr., A Sociological Approach to Communication Research,
Public Opinion Quarterly, Fall, 1951, pp. 445-460

11) E. E. Maccoby, Why Do Children Watch Television?, Public Opinion Quarterly, 18,
1954, pp. 239-244

12) Schramm et al. use these terms for children of high television, low print (fantasy-
oriented) and for those of low television, high print (reality-oriented) beside two other
groups such as “low users ”” and “high users.”

13) cf., T. Furu, Why Do Children Watch Television?; Variables Which Predict Media
Behavior, Educational Studies, ICU Institute of Education, I-A, No. 12



14) cf., Schramm, et al, ibid.

15) cf., W. Riley, ibid.

16) cf., Schramm, Chapter 7, ibid.

17) Indices for this research were adapted mostly from Dr. Furu’s previous and present

surveys with his permission.



Chapter II

Research Design

Working Hypotheses

The following are the working hypotheses derived from three aspects of the
students’ social relationships :

(1) In the relationship with their parents, the higher the aspiration of their parents
the more the students they will become * fantasy seekers.*”?

(2) In the relationship with their peers, students who belong to no “ peer group”
and put their “anchorage points” on the peer norm will become “ fantasy seekers”
because of the “strain” created by this situation.® (2) In the relationship with
their own selves, students with inner affliction will become “fantasy seekers” in

order to release their “tension” and * stress” vicariously.

Subjects
Number: 275 students (879% of enrollment)
84 freshmen of Shirayuri Women’s College

93 freshmen of Tokyo Rissho Junior College for Women

Sex: All female
Age: Between 18-20
Instrument

Questionnaire entitled Inquiry of Mass Communication including 13 indices (89
items) to determine five independent variables, four dependent variables, and three
other criteria.®
Date: February 23-27, 1968
Place: Shirayuri Women’s College, 1-25, Midorigaoka, Chofu City, Tokyo

Tokyo Rissho Junior College for Women, 1-339, Horinouhi, Suginami-ku,

Tokyo

Independent Variables

1. Socio-economic Status



This index of socio-economic status is based upon the occupation and education of
the student’s father.® By coupling occupation with education, we finally gained the
three levels of socio-economic status.

Father’s Occupation

Subjects checked one of the ten leveled occupations.” The Centers occupational cate-
gories were dichotomized so as to put professional, managerial, and proprietal in the
upper part; sales, clerical, skilled mechanichal, semiskilled, service, farming, and

fishing categories in the lower part:

B hie o oo somsns mmnnee nmmsgon s n. 148 (54%)
LOW .................................... n. 126 (46?6)
High ] 54%
Low | 6%

Figure 1. Two group of occupatioal status
Father’s Education
Subjects checked one of the three levels of education.
1) Collego graduate, 2) Senior high school graduate, and 3) Junior high or primary

school graduate. Then we gained the next two groups:

High) College level)----------- n. 162 (59%

Low (the rest)-----ocoeoveeerennens n. 112 (419)
High | s9%
Low | a%

Figure 2. Two group of aducational level

Occupation x Education

Combinations of occupation and education:

15 (7 TR S n. 113
T e sk s n. 35
L. Hoooeoreeemeiniaaeieaaenn n. 49
Tic Toi osnimsins sesisn snmnssn i n 77

Finally the three levels of SES were made as follows:
H. H. (High)eer srmosumssonsaeas n. 113 (41%)
H. L, L. H. (Middle)--------+-- n. 84 (31%)
R O 0 T NETR—— n. 77 (28%)



High ] 41%

Middle l 31%
Low | 28%

Figure 3. Three levels of SES

2. How Many TV Sets Do They Have at Home?

Subjects checked either 1) one set, or 2) two (or more) sets of television at home.®

T SO e nvmmans vomnisions vsn comimis simscmininss sinssd n. 108 (39%)
2 (or more) Sets «voririeiienn n. 167 (619%)
1 set I 39%
2 sets
(or more) j 61%

Figure 4. Two groups of TV owner

3. Group Membership

Subjects checked either 1) “Yes” or 2) “No” to the question: “Do you have any
friends with whom you can discuss matters frankly ?”

“Yes” answer group checked one of the five items asking “How many such
friends do you have? ”.” Then the subjects were divided into either members, or non-

members, roughly speaking, of peer groups.®’

Family member----------vovvvneee n.106 (39%
Peer group member------ooeeee n.169 (61%)
F. | 392
P. | 612

Figure 5. Two groups membership

4. Reference Group

According to their predominant reference groups,” the subjects were roughly clas-
sified into those who were more apt to use parents as a reference group, or to use
peers as a reference group. Subjects were asked 19 indirect questions to indicate their

references in various communication activities in daily life. Subjects checked one of



the five leveled situation of each item. Putting weights from one to five to each
item, the total scores were obtaind.!” Thus, the subjects were divided into the next
two categories of Family group, and Peer group.'’

) T TR ——————————— n. 135 (499)

P. G.ovvniman smevvmin anawi s G amwns 569 n. 140 (519%)

FG. | 9%

PG. | 51%

Figure 6, Two categories of reference group

Group membershipx Reference group

The four group weremade by the combination as follows:

E. (f)uosnmsnsssnnsamimmanense drsesenssns n.59 (21%)
R ee—— n.47 (17%
R G ——— n.76 (289%)
5§ T T ——————— n.93 (349%%)
F.(f) ] 21%
F.(p) | 17%
P.(f) ] 28%
P.(p) ] 349

Figure 7. Four group of membership x reference

5. Conflict with Parents

Subjects checked one of the five degrees of satisfaction on various points by both
parents and themselves.'? When parents’ aspirations showed higher than the subject’s
own satisfaction, the difference was regarded as the existing conflict between parents
and subjects. Four pairs of situations- -school achievement, studying length at home,
taste of clothing, and hair style, and intimate friends--were checked. Putting weights
from one to five, we gained the total score of each subject. Thus, they were divided
into the next two categories: 1) those who have conflict with parents, and 2) those

who have no conflict with parents:



Conflict: -+ evvevv n. 119 (43%)

No Conflict ««+wvvvvveeiiiiii. n.156 (579%)
Conflict j 43%
No
Conflict I 57%

Figure 8. Two groups of conflict with parents

Dependent Variables
1. Amount of TV Viewing Time

Subjects gave average amount of TV viewing tine 1) during week-days, 2) on
Saturdays, and 3) on Sundays. Then, the total score of each subject was put into the

categorized number which increases every 30 minutes.

Total score Mean Score Average hours
Week_days ......... 109 5 svirsnsss dasimnims v 4 B3 rorviri e mosmmseriem vcire 2 hrs. 24 mins‘
Saturdays ......... j 17 T —— 8, A2« sscwwns wwsiuwn v 2 hrs. 42 mins‘
Sundays ............ 12D irsins o vvrssisears smasssasond 6, 35w vy v vvape & 3 hrs. 12 mins.*
(N-271) * The range was from 0 to 11 hours.
Week-days I 144 mins.
Saturdays ] 162 mins.
Sundays ] 192 mins.

Figure 9. TV viewing tiwe on three different days

Category Nos. 1 dewwes o sovmnns v popusns n.11 ( 49)
B B smsvsan o i e i n.32 (12%)
O] Drinss Paiciieih s smesmson s n.44 (16%)
1316w e n.83 (31%)
3l 27 | LR — n.43 (16%)
0 e n.27 (109
0508 e n.17 ( 6%)
OOl Biseo s smvns 35 wuennay n.14 ( 5%)



Category Nos.

1—4 4%
5-8 | 12%
9—12 16%
13—16 ] 31%
17—20 16%
21—24 10%
25—28 6%
29—48 5%

Figure 10. Categorized amount of TV viewing time

2. Preference of TV Stations

Subjects checked either 1) non-commercial or 2) commercial stations to prefer as
TV stations.!* Non-commercial includes both channels of NHK. In general, NHK type
is regarded more reality content, and Minkan-hoso (commercial station) is regarded

more fantasy content type.!” Subjects were divided into the next two groups:

N. type ................................. n. 61 (22/00/)
M. type ................................. n. 213 (78’0,0/)
l
Miype | | %

Figure 11. Two types of preference of TV stations

3. Pattern of Program Preference

Subjects marked (o) for the programs they would like to view, and (x) for those
they did not care to view. Including the programs they did not put any marks, we
put three weights from 1 to 3, and gained the total score of each subject. 26 diffe-
rent kinds of programs were divided into two categories, 1) reality content, and 2)
fantasy content.!'® According to the scores of each content, subjects were divided
into 1) High, and 2) Low at the closest point of tho median score of each category.

Thus, we gained the next four groups of program reference:

H. H. sovsssopmamsvsmmsssans s n. 62 (22.5%)
H. T, cssenss covsmsess somvass saesssamis n. 61 (22%)
| R < (P n.62 (22.5%)
Lo T csomss s srommenmmuoss s n. 90 (33%)



] 33%

HL. |
LH. |
Li

Figure 12,

4. Aggressive-Hero Type!”

Four groups of prgram preference

Out of the 16 fantasy-type programs mentioned in the preceding index, we chose

9 aggressive-hero type programs such as professional wrestling, sumo, Western, dete-

ctive and mystery stories, etc. The total score of each subject was gained from the:

lowest of 9 to the highest of 25.

Scores
5 i VS e ST n 26 ( 9%)
D L T n. 61 (229)
N 22 o || P S N n.107 (39%)
B o e s s s s st n. 49 (18%)
TOT] coworvmsmmimmnsmsusimin s n. 26 ( 9%)
SR n. 6 (2%
Scores
o [ ]
10—12 1 22%
13—15 | 209
16—18 , 18%
19-21 9%
22—25 2%

Figure 13, Scores of aggressive-hero type

Other Criteria
1. Self Conflict

What kinds of conflicts do subjects have in themselves? Subjects checked their

inner affliction by selecting the strongest one out of five causes. Subjects were di-

vided into the next four groups: 1) physical and mental causes, 2) school achieve-



ment and scholastic troubles, 3) peer conflicts, 4) teachers and class matters, and

others.!®

Causes

NO. 1 s sies s veans s swan L —— 1. 87 (3290)

NO. D it eeesnd vare 5S veneE A S e n. 36 (13/06

WO, 15 womonmn wmoss s sirmmen s svsmosimin sipwismsos n. 82 (30%5)

NO. A s ovsme s puvsm pases oo see n. 68 (25%)
Causes
No. 1 J 32%
No. 2 I 13%
No.3 | 80%
No. 4 ] 25%

Figure 14, Four groups of self conflict
2. How to Solve Self Conflict
Subjects gave three ordinal numbers out of 14 different ways to solve their inner
affliction. Three weights, from 1 to 3 were put for selected items, then, the total
score of each subject was gained in two categories: 1) those who choose more of
realistic solution such as “to discuss with teacher, peer, senior, or parents.”, and
2) those who choose more of fantastic solution such as “to see movies, to take a

walk, to compose poems, etc.”

légﬁﬁféf ................................. n. 137 (509
t
g&r&t?(s)i ................................. n.136 (509)
R ] 50%

F. J 50%

Figure 15, Two groups of conflict solution type




An inspection of the result of the research by Schdam.

A test of the result of the surveys by Riley and others, done in Japan.,

Definition of the term is based by Schramm, et al, p. 64, ibid.

The whole translation is attached as Appendix.

cf., Schrmm, et al, ibid.

cf,, Table of Occupation by NHK RTCRI

We checked as to whether they own color Television but the number was too few
to use as data. We also checked the length of TV using, but most of the students
answered “ more than five years”,

“No” answer group gave the reason for having no friends, The top reason was “I

am independent in solving personal matters,”

8. Those who have one friend are treated as “non-members” here, cf.,, M. W. Riley, ibid.
9. cf., M. W. Riley, ibid.

10.
Il.
12,
13.
14.

15,

16.
17.

18.

F. and P. were divided at the closest point of mediam score.

G. P. analysis of this index is attached as Appendix.

cf.,, Schramm, et al., ibid.

cf.,, T. Furu, ibid.

cf., Schramm, et al, pp. 137-42, ibid,,

This point was checked in order to supplement the index of program preference.
cf.,, Schramm, et al.. pp. 63-4, ibid. cf., Maccoby, ibid.

cf., Bailyn, L., Mass Media & Children: A Study of Exposure Habits and Cognitive
Effects. Psych. Monogr., 1959, 73, pp. 1-48

Among others, the top affliction was about opposite sex.



A Study from “THE AMERICAN”

(1

By Henry James

Kumiko Kondo

In dealing with Americans generally, Henry James almost all the cases delibera-
tely abandons the portrayal of local figures: his Americans are nomadic and rootless:
they are the composite type. Yet James’ characterization of Christopher Newman®
reveals both elements of the composite type and the national type.

In the beginning scene of the Salon Carre, in the Museum of the Louvre, James
declared that no one with an eye for types could have failed to perceive that 'The
Gentleman on the Divan’ was an American.

”The gentleman on the divan was a powerful specimen of an
American. But he uas not only a fine American: he was in the first
place, physically a fine man.

”His unusual attitude and carriage were of rather ralaxed and
lounging kind, but when, under a special inspiration, he straightended
himself, he looked like a grenadier on parade.”

“His physiognomy would have sufficiently indicated that he was a
shrewd and capable fellow.”

“He had the flat jaw and sinewy neck which are frequent in the
American type.”

“The discriminating observer we have been supposing might, however,
perfectly have measured its expressiveness, and yet have been at a loss
to describe it. It had that typical vaguness which is not vacuity, that
blankness which is not simplicity, that look of being committed to no-
thing in particular, of standing in an attitude of general hospitality to
the chances of life, of being very much at one’s own disposal, so
characteristic of many American faces. It was our friend’s eye that
chiefly told his story: an eye in which innocence and experience were

singularly blended.



“Frigid and yet friendly, frank yet cautious, shrewd yet credulous,
positive yet skeptical, confident yet shy, extremely intelligent and ext-
remely good-humored, there was something vaguely defiant in its conces-
sions, and something profoundly reassuring in its reserve.”

Such are the illustrations of our hero, Newman as a representative of an American
given by Henry James at the opening scene. Henly James describes Newman as a
successful man in business, an American millionaire-—-a type of an American.
Newman is represented as a commercial man of America, who has made a
large fortune in wash-tub, leather and some others. Instead of trying further
accumulation of wealth, however, he comes to Europe to improve his mind and to
find a wife. He came to the Old world to acquire the knowledge of the so-called
refined culture of Europe and also to find a wife—a great grand woman of beauty.
The woman of beanty and splendor was his ideal for his wife. It is not difficult
to exemplify his failure to achieve culture: his naive and crude taste for the
paintings : his generous and childish attitude in trying to purchase the cheap
kind of copies of the pictures at ridiculously enormous amount of money. He is a
kind of person who admires the copy more than the original. Raphael and Titian
and Rubens were a new kind of arithmetic, and they inspired our friend, for the
first time in his life, with a vague self-mistrust. Newman’s eagerneess to marry
a lady of a high rank in the aristocratic society and his determination to marry
Claire® shows a sort of piece of ‘Snobbery’ and that does not go along with his
essential nature and character.

“] have come to see Europe, to get the best out of it I can. I want
to see all the great things, and do what the clever people do.”

This was the purpose of the American in Europe.

“I want the biggest kind of entertaiment a man can get. People,
places, art, nature, everything! I want to see the tallest mountains,
and the bluest lakes and the finest pictures, and the handsomest churches,

and the most celebrated men, and the most beautiful women.”

“When 1 say beautiful, I mean beautiful in mind and in manners as
well as in person. It is a thing everyman has an equal right to; he may
get it if he can. He does not have to be born with certain faculties,
on purpose; he needs only to be a man. Then he needs only to use
his will, and such wits as he has, and try.”

And he concluded, “I would marry a Japanese, if she pleased me.” This is the

idea of the American.



As intersting contrast with Newman’s situation I want to quote some remarks by
Valentin,® I want to pick up some conversation between Newman and Valentin.
Newman and Valentin show quite interesting contrast: for instance, look at their
attitude towards ‘DUEL’. Newman's opinion—thinking it is completely ridiculous to
fight—represents the Americans’ concept towards duel and Valentin's idea of Honor
problem in duel is a typical idea of Europeans, especially of French aristocrats.

“What I envy you is your liberty. Your wide range, your freedom to
come and go, your not having a lot of people who take themselves
awfully seriously, expecting something of you. But I live beneath the
eyes of my admirable mother.”

For this, Newman answers as follow: “It is your own fault; what is to hinder
your ranging?”

“There is a deligtful simplicity is that remrak! Everything is to hinder me. To
begin wnth, I have not a penny.” explained Valentin,

“] had not a penny when I began to range,” answered Newman. But Valentin
answered as follows:

“Ah, but your poverty was your capital. Being an American, it was
impossible you should remain what you were born, and being born poor,
it was inevitable that you should become rich. You were in a position
that makes one’s mouth water; you looked round you and saw a world
full of things you had only to step up to and take hold of, When I was
twenty, I looked around me and saw a world with everything ticketed
Hand off! and the deuce of it was that the ticket seemed meant only
for me. 1 could not go into politics, because I was a Bellegarde. 1
could not go into literature, because I was a dunce. 1 could not marry
a rich girl, because no Bellegardes had ever married a roturiere, and
it was not proper that I should begin.”

So Henry James made Newman reflect as follows: “In America lads of twenty-
five and thirty have old head and young hearts, or at least young morals; here they
have young heads and very aged hearts, morals the most grizzled and wrinkled.”
James also makes comments as follows: “It must be admmited, rather nakedly that
Newman’s sole aim in life had been to make money ; what he had been placed in
the world for was, to his own perception, simply to wrest a fortune, the bigger the
better, from defiant opportunity.” Isn’t this also a general concept of ours towards
the Americans? But at the same time you have to remember what Newman confes-
sed to Claire, “I cared for money-making, but I have never cared so very terribly

about money.” Isn't this also a true phase of the Americans? Though Newman is
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shrewd enough to have become a millionaire, he is certainly not a slave of money.
His final aim is not the accumulation of coins, but it is how to use of it, how to
make the best use of it, so that he can lead a comfortable, pleasant, hadpy life.

Another time James makes Newman, reprsentive of the Americans, declare as
follows; “It is the proud consciousness of honest toil manufactured something yourself
that somebody has been willing to pay for.” Isn’t this a remark of a yankee from the
democratic country where the spirit of “Give and Take” is shared by everybody and
with evereybody, where the people love honest labor and receive their fair reward
for their honest toil. Here is the assertive nationalism of the yankee spirit. Here
is also the suggestion of a wonderful contrast of the wealth acquired by honest labor
with the dark and dirty hereditary wealth of a French aristocratic family, acquired
possibly in the sacrifice of the unknown people’s blood and tears. Of course New-
man is not conscious of this when he is speaking about his fortune-making story-his
fortune in comparison with the hereditary wealth.

As to the American inquiry and practical mind, James describes as follows.

“Newman was fond of statistics; he liked to know how things were done; if it
gratified him to learn what taxes were paid, what profits were gathered, what comme-
rcial habits prevailed, how the battle of life was fought.”

It is also interesting to see the difference of the opinions of the two Americans,
Newman and Mr. Babcock, the young minister from Boston, concerning the Euro-
pean Culture. The latter mistrusted the European temperament, suffered from the
European climate, and hated the European dinner-time; European life seemed to
Mr. Babcock unscrupulous and impure. And yet he had an exquisit sense of beau-
ty in the fine arts; and as beauty was often inextricably associated with the above
displeasing condition, as he wished, above all, to be just and disppassionate and as
he was, furthermore, extremely devoted to “culture”, he could not bring himself to
decide that Europe was utterly bad.

“Damn his French impudence!” Newman was on the point of saying to himself.
“What the dunce is he grimming at?” This was Newman’s sentiment when he viisited
Claire for the first time. He received the impression of “French Impudence” in his
conversation with the young aristocrat, though later his mistrust in the manner of
the young nobleman expired, and Newman said he wauld be very glad to see the
house. Upon Claire’s asking how old the house was, the young man, Valentin found

the date 1627, over the mantlepiece. Then Newman announced roundly, “Your house
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is of very curious style of architecture.”

For Valentin’s question, “You are interested in architecture ?” Newman's answer
is worthwhite noting. He said, “Well, I took the frouble this summer to examine-
as well as I can calculate —some four hundred and seventy churches. Do you call
that interested ?”

“Perhaps you're tnterested in theology ?” asked his host. Newman considered for a
moment, “Not actively.” He spoke as if it were a railroad or a mine: and he seem-
ed quickly to feel the apparent lack of nicety.

Henry James reveals his hero as a man whom Madame de Cintre, a representattive
French lady of the aristocratic society and as ardent Catholic, could love—that crea-
ture “tall, slim, imposing, gentle, half grande dame and half angel; a mixture of
‘type’ and simplicity of the eagle and the dove. It was Newman’s goodness which
attracted Claire; but this alone would not have sufficient for the daughter of an old
aristocratic family if goodness had not been joined with the essential dignity of
Newman.

When madame de Bellegarde first received Newman, knowing his wish to marry
her daughter, she sat immovable and asked. “You are an American? I've seen seve-
ral Americans.”

“There are several Americans in Paris,” said Newman gaily.

“Oh, really? It was in England I saw these, or somewhere else; not in Paris. 1
think it must have been in the Pyrenees many years ago. I'm told your ladies are
very pretty. One of those ladies was very pretty—with such a wonderful complexion.
She presented me with a note of introduction from someone—I forget whom and she
sent with it a note of her own. 1 kept her letter a long time afterwards, it was so
strangely impressed. I used to know some of the phrases by heart. But I've for-
gotten them now—it is so many years ago. Since then I've seen no more Americans
I think my daughter-in-law has; she’s a great gadabout ; she sees everyone.” Dosen’t
this remark of the Marquise suggest something ? To her an American was a mere
object of curiosity. There is no human sympathy.

Even the gentle madame de Cintre furthered the critical note, perhaps from a mild
notion that Newman would be amused. “I've been telling madame de la Rochefidele

”

that you're an American,” she said as he came up to her in salon. “It interests her
greatly. Her favourite uncle went over with the French troops to help you in your

battles in the last century, and she has always wanted greatly to see one of your



people. But she has never succeeded until tonight. You're the first—to her know-
ledge-- that she has even looked upon.”

When the catastrophe came, when the Bellegardes broke their word and Claire was
commanded to withdraw from her engagement, Newman was rejected and publicly
humiliated only because he was an American, and a commerdial man: they found
themselves unable to tolerate that circumstance in relation to their family. Newman
should have known that to ask the Old Marquise to parade through her own rooms
on his arm the evening of the ball would be almost an affront.

His commercial connection was held against him; and James pointed the irony of
the objection. The Bellegardes were shown as sordidly commercial ; in shrewdness
they far outdistanced Newman. He was beaten, indeod, because he was incapable
of suspecting the treachery accumulating againtt him.

At the end Newman was unable to maintain his purpose of revenge against the
Bellegardes ; he destroyed the scraps of evidence which would have proved their ear-
lier inhuman crime. His act is not overstressed: a deep-lying harshness gave str-
ingency to Newman’s generous impulses. But the contrast is frimly and clearly

kept.

The novel was in large part a tragedy of manners. “I have the instincts—I have
them deeply—if I have not the forms of a high old civilization,” Newman once told
Claire.

When Newman stood before the wall that forever closed Claire, “the barren stillnes
of the place represented somehow his own release from ineffectual desire.”—free at last
from those dirty, dark aristocratic people by whom he had been cruelly wronged. He
reached a movement of profound recongnition not perhaps of inner character of the
forces that worked against him-these he could never understand but of his own final
plight. The American yearning and longing for the unknown world of the Aristo-
cracy was cruelly crushed. It is beyond something which “Democracy” can do.

This is a novel of the contrast of the civilization of the honest, shrewd, yet naive
Americans with certain polished, corrupt and sophiscated specimens of an older
civilization. James’ purpose of writing “The American” is in his honest and frank
contrast of the cultures of the two worlds the cultures of the old world and the new
world. James tries to show us the fatal differences of the two worlds the differences

of the culture, of the ways of thinking, and living which have come from the
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different cultural backgrounds. He tries to show us the clear contrasts of American’s
fresh innocence, with the helplees convention and cunning maturity of the old world.
He tries to contrast the crude, naive honest attitude of Democracy with the cnnning
clever, veteran, and magnificient Aristocracy. It is a novel of manners as well as
morals. It is a novel both ethical and social. Jame's aim is not only to show us our
hero, good fellow, Newman wronged. His aim is not only to show us the sinful
secret, inhuman crime which Old Aristocratic family has. His aim is not only to
show how evil it is to break the marriage engagement of the two sincere lovers. His
aim is not only to show us how fatally hopeless, and helplessly corrupt and dirty
those aristocrtic people are, the people in the gorgeous, ancient, magnificient back-
ground of Proud European Culture. But also his aim is to show us the Victory of
honest, crude, native, innocent Democratic attitude. He wants to show us the del-
ightful, glorious success in the failure of Newman in marriage and revenge. Yes,
Newman was a failure in obtaining a wife as well as in improving his mind by the
acquisition of so called refined culture, however, he is not completely defeated. He
is not an everlasting failure. The novel is a song of Victory of freshness, purity,
honesty, sincerity and naiveness of American Demoeratic mind.

Readers may shed tears for Newman as a failure in marriage. They may be sorry
for Newman who roams to the Rue d Enfur. It seems James is telling us, “After
all it is better for him not to marry Claire. Claire is cold, calm, and hopeless,” as
Mrs. Tristram commented. Claire was not the person he should choose as his wife.
She does not belong to him; she belong to the past, old world.” After all Newman
the finest American specimen, did not pick up anything worthwhile from the old
world, as he himself confessed, “that he had brought home no new ideas from Europe,”
and his conduct probably struck them as eloquent proof of failing invention. Yet
we cannot call Newman a failure. The decaying, cunning old mind of the Old
Aristocratic World, after all, could not defeat the young, fresh honest Newman,
fresh, rising mind of the Democratic World. According to Henly James, Newman is
not defeated at all: the American is not defeated at all.

(1) HENRY JAMES (1843--1916)

(2) Christopher Newman : An American who came to Europe to get a wife,

(3) Madam de Cintre (Claire): French Aristocrat, young beautiful lady, Valentin‘s
sister-in-law, and daughter-in-law of Madam de
Bellegarde,

(4) Count Valentin: Claire‘s brother-in-law, Valentin de Bellegarde

(5) Madam de Bellegarde: HaughtyFrench Aristocrat, wife of Marquis de Bellegardes,

Claire‘s mother-in-law.
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